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dependence on the prompter. His range was narrow, his manner always remained amateurish, and after repeated trials he sank at last, it is said, into insignificance. But his wife, who had been born and trained to the stage, rose above mediocrity, although she apparently never equaled her mother in popularity or in merit. She was fragile in figure (Ariel was one of her roles), and her voice, when she sang, lacked richness and volume. She began her Boston engagement with light impersonations, and soon won upon the public by her archness and roguery in the comic and her sweetness in the romantic plays. Mr. Buckingham, the somewhat exacting critic of " The Polyanthos," pronounced the hoyden to be her forte, but others were more indulgent to her serious representations. In the course of time she became the leading female performer; when Cooper and Fennell were enjoying their greatest triumphs, she was the Cordelia, Ophelia, or Blanche of the drama, and when the youthful prodigy, John Howard Payne, first came on the Boston boards in 1809, she still maintained her position, playing Palmyra to his Zaphna, Sigis-munda to his Tancred, and the like parts. An impression of the regard in which she was held, and of her own theatrical labors, can, perhaps, best be got from the following favorable notice, which, moreover, throws a suggestive light on the worldly condition of the lesser players of that time: —
